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CENTENNIAL 


Dear friends and guests, 
New Music Concerts enters its twenty-second 
season with a sustained vision, cultural pres- 
ence, and the highest consistent standards, We 
owe this to our reputation for excellence and | 
personally wish to thank on behalf of all of us at 
New Music Concerts, the many local perform- 
ing musicians, the visiting artists and composers, 
and the many funding organizations, both 
government and private, for believing in us and 
helping us to foster with our sister organizations 
the contemporary arts in Toronto. | hope you 
enjoy tonight's program. Bring a new friend next 
time and let's enrich our audience base. 
sincerely, 


/VeeorsLle 


Joseph Macerollo 
President 
New Music Concerts 
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du Maurier Arts Ltd. 


* Trade Marks - du Maurier Arts Ltd. 


Sunday, January 24, 1993 

4PM 

Walter Hall 

Faculty of Music, University of Toronto 


Ivan Wyschnegradsky 
Centennial Concert 


lvan Wyschnegradsky 
Transparences | Opus 36 (1953) 
Jean Laurendeau, Ondes Martenot 
Pierrette LePage, Bruce Mather, pianos 


lvan Wyschnegradsky 
Transparences II Opus 47 (1963) 
Jean Laurendeau, Ondes Martenot 
Pierrette LePage, Bruce Mather, pianos 


lvan Wyschnegradsky 

Composition en quarts de fons (1963) 
Ensemble d'Ondes Martenot de Montréal 
Suzanne Binet-Audet 

Genevieve Grenier 

Jean Laurendeau 

Estelle Lemire 


lvan Wyschnegradsky 

Cosmos Opus 29 (1939) 

Marc Couroux, Francois Couture, Paul Helmer, 
Pierrette LePage, pianos 

Bruce Mather, conductor 


Intermission 


Serge Provost 

Ein Horn (1992) 

Pauline Vaillancourt, soprano 

Ensemble d'Ondes Martenot de Montréal 


lvan Wyschnegradsky 

Quatriéme Fragment Symphonique 
Opus 38ter (1958) 

Jean Laurendeau, Ondes Martenot 

Mare Couroux, Francois Cauture, Paul Helmer, 
Pierrette LePage, pianos 

Bruce Mather, conductor 


Bruce Mather 

Yquem (1992) 

Ensemble d'Ondes Martenot de Montréal 
Mare Couroux, Francois Couture, Paul Helmer, 
Pierrette LePage, pianos 

Bruce Mather, conductor 


Co-sponsored by University of Toronto, Faculty of Music. 








In 1989 Bruce Mather was on sabbatical in 
Paris, France where he discovered Quajtriéme 
Fragment Symphonique Opus 38fer (1958) for 
Ondes Martenot and 4 pianos and Composition 
en quart de fons (1963) for 4 Ondes Martenot, 
by Russian composer Ivan Wyschnegradsky. 

It was then that Mather conceived the idea 
of an Ivan Wyschnegradsky centennial concert 
centered around his compositions for Ondes 
Martenot. 


Ivan Wyschnegradsky was born in St. Peters- 
burg, Russia on May 14,1893 and after having 
studied law he turned to composition under the 
guidance of Nikolay Sokolov, the Russian com- 
poser and teacher. | 

Sokolov introduced him to the works of 
Scriabin, which resulted in the oratorio La 
Journée de !I’existence (1916-1917) to his own 
text dealing with the development of “cosmic 
consciousness”. This concept, was to shape his 
future as a composer and led Wyschnegradsky 
to explore the use of micro-tones within a tonal 
framework, symbolic to him of the expansion of 
the human consciousness into the cosmic. 

In the twenties he attempted to construct a 
quarter tone piano and in spite of collabora- 
tions with Richard Stein, Moellendorff, Mager 
and Haba, this ambitious project remained 





unrealized. Later in 1936 he decided to use 
differently tuned instruments for his micro-fonal 
compositions, for example two pianos for quar- 
ter-tones or three pianos for sixth-tones, and he 
revised earlier compositions for ensembles of 
this kind. However aside from the two successful 
concerts in Paris in 1937 and 1945 there were 
few performances and no publications. If is only 
relatively recently that the musical world has 
begun to recognize the importance of both his 
compositions and of his theoretical writing on 
microtonal music. 

'It is interesting’, observes Bruce Mather, 
‘that in the evolution of twentieth century mu- 
sic, there has been a universal adoption of 
rhythmic complexities, of new instrumental 
effects, of all imaginable ensemble combina- 
tions, of all textural possibilities. However, the 
element of pitch has not progressed beyond 
the 12 chromatic semi-tones. 

"In the 1920's, there was a certain interest 
generated by the performance of several 
micro-tonal works of the Czech composer Alois 
Haba at the |.S.C.M. festivals. Subsequently, the 
neo-classic composers after The second world 
war showed little interest in expanding tonal 
frontiers beyond the semi-tone. Haba himself 
went back more and more to semi-tonal music. 
lves, Boulez, Ligeti and Xenakis all flirted with 
micro-tones but more for coloristic and anecdo- 
tal purposes. The Mexican composer Julian 
Carrillo (1875-1965) explored micro-tones cheifly 








towards the end of his life. 

‘The determination and courage of Ivan 
Wyschnegradsky in the face of incredible diffi- 
culties and the neglect of the musical world 
seems almost super human.’ 


Since 1977 five recordings of his music have 
been produced, two by McGill University 
Records (works for two and three pianos), one 
by the Wyschnegradsky Association of Paris, the 
“24 Préludes, Opus 22” in Japan and his com- 
plete string quartets by the Arditti Quartet. 


The Ondes Martenot figures prominently in 
the music that was programmed for this con- 
cert and appears in all of the compositions 
except that of Cosmos Op 29 , for 4 pianos, 
which was first performed in the Salle Chopin in 
Paris on November 10th, 1945. The pianists, 
Yvette Grimaud, Yvonne Loriod, Pierre Boulez 
and Serge Nigg, were all students of Olivier 
Messiaen, a friend and admirer of Wyschne- 
gradsky. ) 

"At the beginning of the score is found a 
theoretical preface which explains the pitch 
organisation, a space of an octave plus a 
‘neutral second’ (or three quarter- tones) di- 
vided into 5 intervals of 5, 5, 5, 5 and 7 quarter- 
tones, which reproduces itself in a cycle. The 
transposition of this cycle by quarter tones gives 
us 27 different positions of the cycle." B.M. 

Quatriéme Fragment Symphonique is a work 





that Bruce Mather discovered during his sab- 
batical year in France, where upon finding a 
part for Ondes Martenot and parts for pianos |, 
II, Ill and IV he reconstructed the score by past- 
ing up photocopies of the originals. Also during 
his time in Paris in 1989, Mr. Mather.discovered 
Composition en quarts de ton (for 4 Ondes 
Martenot) among the manuscripts of Wyschne- 
gradsky at the home of the composer's son 
Dimitri. The two other selected works of Ivan 
Wyschnegradsky will be Transparences | Op 36 
and Transparences Il Op 47 both for Ondes 
Martenot and two pianos. 


Born in Toronto in 1939, Bruce Mather studied 
there with Oskar Morawetz (composition), 
Alberto Guerrero and Alexander Uninsky 
(piano) continuing his studies in Paris with Darius 
Milhaud and Olivier Messiaen. His degrees in 
music are from Stanford University and The 
University of Toronto. Since 1966 he has taught 
composition and harmony at McGill University. 
In addition to being a composer and teacher, 
Mather is a remarkable pianist and has per- 
formed many premiéres of contemporary 
works, both as a soloist and as a duo-pianist 
with his wife, Pierrette LePage. Since 1986 he 
has directed a chamber orchestra for contem- 
porary music at McGill University. 


Encouraged by the enthusiasm of his old 








friend Jean Laurendeau, director of the Ensem- 
ble d’Ondes Martenot de Montréal, Mr. Mather 
decided to write Yquem, a work for The com- 
plete instrumentation of the concert, 4 Ondes 
Martenot and 4 pianos. 

‘In this work, | use for the first time 3 different 
scales, the quarter-tone scale (24 notes to the 
octave), the normal chromatic scale (12 notes 
to the octave) and the same scale transposed 
down a quarter tone.’ 

“It was at the suggestion of M. Michel | 
Chausseuil, owner of one of the greatest vine- 
yards of Pomerol, Chateau Feytit Clinef, that | 
decided to continue my wine series with a 
tribute to Chateau Yquem, the greatest and 
most expensive white wine in the world. 

M. Chausseuil is also a great wine collector and, 
among other treasures, has in his cellar a bottle 
of almost every vintage of Chateau Yquem 
produced since 1900" B.M. 


Serge Provost was born in Saint Thimothée de 
Beauharnois, Quebec in 1952. He studied with 
Gilles Tremblay at the Conservatoire de 
Montréal from 1970 to 1979. From 1979 to 1982 
he studied analysis and composition with 
Claude Baliff at the Paris Conservatoire. 

He has written works on commission for 
Louise Bessette, the Ensemble d'Ondes 
Martenot de Montréal, the Nouvel Ensemble 
Moderne and the Société de Musique 
Contemporaine de Québec. 

Mr. Provost has taught at the Conservatoire de 


Montréal and presently works as a chronicler for 
the radio program "Musiques Actuelles" at 
Radio Canada. 

Ein Horn is a new work by Provost for soprano 
and 4 ondes Martenot and features Montréal 
soprano Pauline Vaillancourt. 

"" Ein Horn’, the unicorn, as presented in Rilke's 
poem ( "Sonnets to Orpheus’) personifies utopia 
or the creative dream. 

‘This work constitutes a triple hommage to 
the poet Rilke, to Wyschnegradsky, that musical 
utopian who dreamed of a sound ‘continuum’ 
in time and space as a representation of pure 
thought,and finally to Maurice Martenot, inven- 
tor of an instrument of ethereal sounds. 

“Ein Horn’ exploits microtonality up to twelfths 
of tones, made possible on the Ondes Martenot 
by a special device. The general idea of this 
piece is that of a ‘lied’ illustrating the beauty of 
Rilke's poem’ S.P. 


O this creature that does not exist. 

They did not know that and in any case, 
its motion, and its bearing, and its neck 
even to the light of its still gaze 

they loved it. 


Indeed it never was. 

Yet because they loved it, 

a pure creature happened. 

They always allowed room. 

And in that room, clear and left open 








it easily raised its head and scarcely 
needed to be. 


They fed it with no grain, but ever with 
the possibility that it might be. 

and this gave the creature such strength, 
it grew a horn out of its brow. 


One horn. 
To a virgin if came hither white 
and was in the silver mirror and in her. 


RM. Rilke 
trans. by M.D Herter Norton 


The invention of the Ondes Martenot 

‘The day when radio sets with triode lamps 
producing pure sounds came fo the trenches 
during the First World War, Maurice Martenot 
dreamed of transforming them into musical 
instruments capable of expressing human 
sentiments. Although at the time he was a 
radio operator in the army, he was first and 
foremost a musician having, in his own words, 
the ‘virus of invention’. 

After the war he set to work and in 1928 
gave his first concert at the Paris Opera with 
his ‘musical waves’. The success was immedi- 





ate and the new instrument started it's career. 

Persons as diverse as Darius Milhaud, 
Jacques Brel, Maurice Ravel, Rabindaranath 
Tagore, André Jolivet and Olivier Messaien were 
all in agreement that the Ondes Martenot had 
an extraordinary expressive potential and that it 
was the most important musical instrument to 
be invented in the 20th century. For the per- 
former it constitutes a sonorous and tactile 
extension of his nervous system. 

In constant transformation over the past 50 
years and now operating with transistors, the 
Ondes Martenot has a monodic keyboard with 
a controlled vibrato just as sensitive as on a 
violin, a ‘jeu a la bague' (ring play) allowing the 
most subtle glissandos, a loudness key which 
permits all types of attack, articulation and all 
dynamic levels.’ B.M. 


Ensemble d'Ondes Martenot de Montréal 

Jean Laurendeau, director 

Following his studies on the Ondes Martenot 
in Paris with Jeanne Loriod and Maurice 
Martenot, Jean Laurendeau returned To 
Canada in 1965. Since then he has toured for 
the Jeunesses Musicales and given concerts 
with the Société de Musique Contemporaine 
du Québec as well as being guest soloist with 
orchestras in North America. (Chicago, 
Montréal, Los Angeles, Boston and others) He 


has also played often for radio and television. 
In 1977 he founded the Ensemble d'Ondes 
Martenot de Montréal. 

Also a clarinetist, he was for fifteen years a 
member of the well known woodwind quintet, 
le Quintette a Vent de Québec. He teaches 
both clarinet and the Ondes Martenot at the 
Conservatoire de Montréal. He published a 
book on the musician, pedagogue and inven- 
tor Maurice Martenot in 1990, 

suzanne Binet-Audet 

suzanne Binet-Audet first studied the organ 
at the Conservatoire in Québec City and then 
in Paris where she started playing the Ondes 
Martenot, studying first under Jeanne Loriod 
and then under Maurice Martenot himself, In 
1965 she obtained her diplomas from the 
Conservatoire de Paris and from the "Ecole 
Normale Supérieure de Musique’. 

As an ‘ondiste' she has given several con- 
certs in Europe and in Canada either as a soloist 
with orchestra or in chamber music. She has 
played with the Sextuor Loriod in Paris and has 
been a member of the Ensemble d'Ondes 
Martenot de Montréal since it's foundation in 
1977. 

Genevieve Grenier 

Having started her studies under Jean 
Laurendeau at the Conservatoire de Montréal, 
Geneviéve Grenier soon became an enthusias- 
tic promoter of the Ondes Martenot. In addition 
to giving concerts she has also given workshops 


in schools and in summer camps. A member of 
the Ensemble d Ondes Martenot de Montreal 
since 1988 she was chosen to play as a soloist 
with the orchestra of the Conservatoire de 
Montréal. She has also studied flute and voice 
and is active in the visual arts. 

Estelle Lemire 

Both 'ondiste’ and composer, Estelle Lemire 
obtained her diploma in Ondes Martenot at the 
Conservatoire de Montréal. She has given many 
concerts on this instrument including works 
written especially for her. Her studies in compo- 
sition were under Gilles Tremblay. She has re- 
ceived commissions both from the Société de 
Musique Contemporaine du Québec and Array 
Music. She has been a member of the Ensem- 
ble d'Ondes Martenot de Montreal since 1988. 


The Pianists _ 

Mare Couroux 

Marc Couroux was born in Montréal in 1970. 
Coming from a background in humanities and 
mathematics, he devoted himself to music at 
the age of 17. Since 1989, he has been studying 
piano at McGill University with Louis-Philippe 
Pelletier and is currently working on a Master's 
degree. In 1991 he performed Ravel's "Concerto 
for the Leff Hand" with the McGill Symphony 
Orchestra under Timothy Vernon and Elliott 
Carter's "Night Fantasies’. As an ardent cham- 
pion of new music, his repertoire includes works 
by Xenakis, Rzewski, Schonberg, Cherney, Ligeti, 





Messaien, Stockhausen, Feldman, Cage and 
Fernyhough. In 1993 he will be premiering sev- 
eral new works by Montréal composers written 
especially for him. 

Pierrette LePage 

After studying with Constantin Klimoff in 
Québec and Alberto Guerrero in Toronto, 
Pierrette LePage continued piano studies in 
Paris with Lazare Lévy. Returning in 1962, she 
toured Canadian universities under the aus- 
pices of the Canada Council. She taught at the 
University of Toronto for several years, and in 
1966 joined the Faculty of Music at McGill Uni- 
versity. 

As a duo pianist with her husband, Bruce 
Mather, she has given concerts in Canada, 
U.S.A., Mexico, Brazil, Argentina, France and 
Belgium and has made four recordings of con- 
temporary music. 

Fran¢ois Couture 

Born in Farnham, Québec in 1959, Francois 
Couture has studied with Paul Loyennet and 
Louis-Philippe Pelletier. In 1983, he received his 
Master of Arts degree from the Faculty of Music, 
McGill University and continues his studies in | 
Paris with Claude Helffer. Since 1990 he has 
taught at the CEGEP junior college in 
Drummondville, Québec. 

Paul Helmer 

From Kirkland Lake, Ontario, Paul Helmer 
studied piano with Alberto Guerrero and Bela 
Boszormenyi-Nagy. After studies in Stuttgart, 


Berlin and Vienna he completed a Doctorate in 
Musicology at Columbia University. In addition 
to an extensive concert and recording career, 
he has been on the staff of McGill University 
since 1972. 


Pauline Vaillancourt 

A native from the Saguenay (Québec), 
soprano Pauline Vaillancourt is working exten- 
sively in Canada and in Europe in both the 
lyrical and contemporary worlds, on stage, at 
the opera and on radio. A Founding member of 
‘Gropus 7", a musical theatre ensemble, she has 
premiered works by Canadian composers 
including Serge Garant, Gilles Tremblay and | 
Claude Vivier. She has twice been invited by 
Pierre Boulez from the Ensemble InterContemp- 
orain (Paris, France) and has worked with opera 
directors Antoine Vitez at the Thédtre de 
Chaillot (Paris) and Pierre Audi (Artistic director 
of the Amsterdam Opera and of the London 
Almeida Festival). Her performances have been 
broadcast on Radio-France, the BBC (England) 
and the Société Radio Canada. While continu- 
ing to perform Canadian works throughout 
Europe, she appeared in a number of festivals 
there and in the United States of America cov- 
ering a wide repertoire from Mozart, Handel 
and Bach to Ligeti, Evangelista, Kagel and 
Bussoti. 


New Music Concerts 

Board of Directors 

Joseph Macerollo, president 
Robert Aitken, artistic director 
Mary Morrison, secretary 

Austin Clarkson, Michael Koerner, 
William Kilbourn, John Valenteyn 


Lorraine Johnson, administrator 
Rick Hyslop, assistant 


New Music Concerts gratefully acknowledges the 
financial support of: The Canada Council, The 
Province of Ontario through the Ontario Arts Coun- 
cil, The Toronto Arts Council, The Municipality of 
Metropolitan Toronto, Cultural Affairs Division 

Mr & Mrs H.C. Aitken, Amphion Foundation, 
Barclays Bank of Canada, Thomas G. Bata, John 
Beckwith, Norma Beecroft, Jessie W. Bird, The 
British Council, Boosey & Hawkes (Canada) Ltd., . 
CAE Industries Ltd., Canada Packers Inc., Canada 
Trust, Canadian Imperial Bank of Commerce, Cana- 
dian Tire Corporation, Austin Clarkson, The Max 
Clarkson Foundation, CN Rail, Co-Steel Inc., Tom 
Currie, DuMaurier Arts Ltd., First Marathon Securi- 
ties Ltd., R.P. Fournier, Arthur Gelber, Goethe - 
Institut, Toronto, Grand & Toy Ltd., Hammerson 
_Inc., Harlequin Enterprises Ltd., Morgan Harris, 





H.J. Heinz Company of Canada, Helix Investments 
Ltd., Barbara Ivey, Istituto Italiano di Cultura, The 
Jackman Foundation, John Labatt Ltd., Lac Minerals 
Ltd., William Kilbourn, The Henry White Kinnear. 
Foundation, Michael Koerner, The Laidlaw Founda- 
tion, Livingston International Inc., Magna Interna- 
tional Canada Ltd., Mary Morrison, Nabisco Brands 
Ltd., Noma Industries Ltd., Petro-Canada Products 
Inc., Pratt & Whitney Canada Inc., Redpath Indus- 
tries Ltd., Royal Bank of Canada, Royal LePage 
Charitable Foundation, Royal Trust, Michael J. Scott, 
SOCAN, Ann Southam, Southam Inc., Eleanor 
Beecroft Stewart, Suncor Inc., Teleglobe Canada 
Inc., Texaco Canada Resources Ltd., Thebes Gallery, 
Toronto-Dominion Bank, Toronto Life, Toronto Sun, 
TransCanada Pipelines, University of Toronto, John 
& Brenda Valenteyn, Dr. Katherine M. Warne, 
Michael J. Wiggan, W. Weinstein. 





New Music Concerts thanks its volunteers: 
Sharon Howting, Michael Kerwin, David Olds. 
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Innis Film Society 
and 
New Music Concerts 
Present 


1992 1993 1992 1993 1992 1993 1992 1993 1992 1993 
Thursday February 11 1993 


Philip Corner 

Passage Through: A Ritual (1990) 
Set to "Lumen 1: Through 

the Mysterious Barricade 

(after F. Couperin)” 

by Philip Corner 


1992 1993 1992 1993 1992 1993 1992 1993 1992 1993 
Thursday March 25 1993 


Terry Riley/John Adams 
Crossroads (1976) Music yt 
Patrick Gleeson and Te 

Straight and Narrow (19 

Music by Terry Riley and ohn Cale 
Quick Billy (1967) Music by 

John Adams 


SCREENINGS START AT 7PM 


AND TAKE PLACE AT 
Innis College Town Hall 
2 Sussex Avenue 
(at St George 1 block South of Bloor) 
ADMIS SI 


$3 or Free to New Music suscribers 


INFORMATION 
New Music Concerts 9619594 
Innis Film Society 408 3332 
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For tickets and information call 973 4000 ee Pst torn : 








- LAC Minerals Ltd. 


A Leading Canadian 
Gold Producer , 7 
KG 
WW 
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LAC 


applauds New Music Concerts 

on its 22ndconsecutive season 

as a significant contributor to our 
cultural community. 


May this be the best season ever! 






Echiquier Music and the 
Canadian Music Centre, Ontario Region 


Divertimento #13 for English Hom and String Orchestra 
Lawrence Chemey, english hom 
Divertimento #1 for Flute and String Orchestra 
Nora Shulman, flute 
15 Pieces for Solo Harp (excerpts) 
Judy Loman, harp 
Songs from Private Collection 
Mary Lou Fallis, soprano/Monica Gaylord, piano 
Sonata for Violin and Piano 
Martin Beaver, violin/Mary Kenedi, piano 
Tremologue for solo viola 
Steven Dann, viola 
Refrains for contrabass 
Joel Quarrington, bass/Mary Kenedi, piano 


Victor Feldbrill, conductor 


Thursday March 11 8 pm 
Walter Hall Faculty of Music 80 Queen’s Park 
Tickets $15 students and seniors $10 
Box Office 978-3744 








VATELIER 


GRIGORIAN 


CANADA'S LEADING IMPORT STORE 





THE CLASSICAL MUSIC SPECIALISTS 


LARGEST SELECTION OF CLASSICAL AND JAZZ COMPACT DISCS 
Imported labels from all over the world 


AVAILABLE TO BE SHIPPED DIRECTLY FROM STOCK TO ANYWHERE IN THE WORLD 


AN EMPORIUM FOR THE DISCRIMINATING MUSIC LOVER 


We stock the complete line of the following labels: 

Abbey, Acanta, Accent, Accord, Adda, Ades, Affinity, Albany, Alienor, Altarus, Amadeo, Amon Ra, APR, Arabes- 
que, Archduke, Arion, Astrée, ASV, Audite, Aulos, Aurora, Balkanton, Bay City, Bayer, BBC, Biddulph, Big Ben, BIS, 
Black and Blue. Black Lion, Black Saint, Bluebell, Bluebird, Bluenote, BNL, Bongiovanni, Bourg, Bridge, Cadenza, Calig, 
Calliope, Campion, Capriccio, Caprice, Carus, CBC, CBS Masterworks, Centaur, Chandos, Chant du Monde, Char- 
lin, Charly, Chesky, Christophorus, Claves, Cloud Nine, Collegium, Collins Classics, Columbia, Concord, Conifer, 
CPO, CRD, Crystal, Cybelia, Da Camera, Danacord, Danish Music Anthology, Dante, Dell’Arte, Delos, Denon, 
Deutsche Grammophon, Dorian, DMP, DRG, Dynamic, ECM, Edelweiss, Elan, Em Arcy, EMi/Angel, Enja, Ensayo, 
EPM, Erato, Etcetera, Eurodisc, Ex Libris, Fantare, Fantasy, Fidelio, Finlandia, Forlane, Frequenz, Rene Gailly, Gallo, 
Gasparo, Gimell, Globe, Gothic, GRP, Hannibal, Harmonia Mundi, Hispavox, Hunt, Hyperion, Intercord/Saphir, IMP, 
Jecklin, Justin Time, Kingdom, Klavier, Koch, Kontrapunkt, Largo, Larrikan, Laserlight, Laudate, LDR, Legendary, 
Lodia, London/Decca, Lyrinx, Marco Polo, Marquis, MD&G, Melodram, Meridian, Mobile Fidelity, Motette, Muse, 
Music and Arts, Music Masters, New World, Nimbus, Nixa, NKF, Nonesuch, Northeastern, Nonvegian Composers, 
Novalis, Novello, Olympia, Omega, Ondine, Opal, Opera Rara, Ophelia, Opus, Opus 3, Orfeo, Ottavo, Pablo, 
Pacific Jazz, Pangea, Pantheon, Pathé Marconi, Paula, Pavane, Pearl, Philips, Pickwick, Pierre Verany, Preiser, Pres- 
tige, Priory, Pro Arte, Proprius, PRT, RCA, Reference, Regent, REM, Relief, Ricercar, Riverside, Rizzoli, Rodolphe, RPO, 
Sackville, Savoy, Saydisc, Schwann, Sheffield Lab, Signum, Simax, Sony Classical, Soulnote, Steeple Chase, Story- 
ville, Stradivarius, Supraphon, Swedish Society, Tactus, Telarc, Teldec, That’s Entertainment, Thorofon, Three Blind 
Mice, Trax, Treasure, Tudor, Unicorn, Vanguard, Varese Sarabande, Verve, Virgin, Vogue, Wergo, Windham Hill 
and many more.... 


We also stock an extensive selection of new age—international—film/broadway—& easy listening. 


ORDER BY MAIL OR PHONE: (416) 922-6477 
Call us direct between the hours of 10 am and 6 pm Mondays to Saturdays (Thursdays and Fridays till 9 pro). 


BY MAIL: Send us your order, including record label and number to the address below. 
Include credit card number and expiration date. We will bill you cost plus a small postage fee. 
Note: Items shipped out of the province are tax exempt. 
We also stock a great Selection of books on music as well as the New Grove Dictionary of 
Music and Musicians (20 volumes). 
FOR FURTHER INFORMATION CALL OR WRITE TO: 


MAIN STORE (TORONTO) L’ATELIER GRIGORIAN 70 YORKVILLE AVENUE, 
TORONTO, ONTARIO, CANADA MSR 1B9 PHONE: (416) 922-6477 Fax: (416) 922-4879 


